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Saint Thomas (1989-90) and Untitled (1990), compares his work to that of the artist
Richard Serra, and studies his use of colour, noting the complex references that can be
derived from his use of a limited palette. She reports on Kapoor's works of public art to



be sited in the cities of Naples, Chicago, and New York, and assesses their possible
impact on the spectator with reference to the artist's early work Turning the World Inside
Out (1995).

Jones, Caroline A. « Anish Kapoor ». Artforum, octobre 2008, n°2, vol. 47, p. 377, 407.
8°137

"Past, Present, Future" est une exposition que I'Institut d'art contemporain de Boston a
consacré a Anish Kapoor

Kayser, Christine. « Anish Kapoor : artiste mythologique ou conceptuel ? ». Espace,
automne 2008, n°85, p. 34-35. 4°239

On the occasion of the exhibition 'Anish Kapoor: past, present, future' on show at the
Institute of Contemporary Art in Boston (30 May-7 Sept. 2008), discusses the sculptures
on show by the British artist. The author describes the works on show and examines their
positioning relative to one another. She explores the influence Hindu mythology on his
work, analyse the influence of his Indian heritage on his sculptures, and asserts that this
theme is more present in his recent work. She concludes by quoting the artist on the
themes in his work.

Kent, Sarah. « Sculpting inner spaces ». Contemporanea, été 1990, n°6, p. 80-85.
8°241

Anish Kapoor représentant de la Grande Bretagne a la Biennale de Venise a littéralement
rempli le pavillon de pierres de sable sombre

Kino, Carol. « Spiky Peaks and shadowy voids ». Artnews, mars 1994, n°3, p. 133.
8°263
Anish Kapoor a exposé cing sculptures récentes a la galerie Barbara Gladstone, New
York.

Kuspit, Donald. « Anish Kapoor ». Artforum, septembre 2004, vol.43, p. 268. 8°137
Review of the exhibition Anish Kapoor: Whiteout on show at the Barbara Gladstone
Gallery in New York (8 May-25 June 2004), featuring sculptural works by the British
artist.

Lawrence, James. « Anish Kapoor ». Burlington magazine, septembre 2008, vol. 150,
n°1266, p. 641-642. 228 J5

Review of the exhibition "Anish Kapoor: Past, Present, Future" on show at the Institute of
Contemporary Art, Boston (September 2008), featuring 14 sculptures by the Indian-
British sculptor (b.1954).

Le Foll, Nathalie. « Anish Kapoor, aller au-dela de I'objet ». L'ceil, janvier 2003, n°543,
p. 36-37. 4°22

Dans le cadre d'un partenariat entre le groupe Unilever et la Tate Modern, le sculpteur
indien vient de réaliser une sculpture monumentale présentée dans le Turbine Hall du
musée. L'article fait un bref rappel de son itinéraire artistique.

Le Moigne, Cyrielle. « De Nantes a Saint-Nazaire. L’estuaire rend fou ». Beaux arts
magazine, juillet 2007, n°277, p. 52-59. 8°179

Un jeu de piste pour faire découvrir trente oeuvres d'art contemporain sur soixante
kilomeétres.

Lequeux, Emmanuelle. « Enquéte sur 30 énigmes incroyables de l'art ». Beaux-arts
magazine, aolt 2010, n°314. 8°179

Lequeux reflects on the techniques that the British artist Anish Kapoor uses to create his
works, and sketches James Turrell's light works.



Lledo, Elena. « Anish Kapoor. Entre la experiencia y el simbolo ». Lapiz, novembre
1996, n°126, p. 26-31. 8°248
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4°129

Compte-rendu d'exposition, Ottawa (Musée des Beaux-Arts) et Toronto (The Power
Plant), juin 1993 - janvier 1994.

Touraine, Liliane. « Anish Kapoor. De la modification pour principe & un symbolisme de
I'universel ». Arte Factum, avril-mai 1991, n°38, p. 9-11. 8°204

Considers the work of the Indian sculptor, Anish Kapoor (b.1945), who lives and works in
London. The author states that he poses two paradoxical questions: can the earth
engender the sky and can one realize that which cannot be realized? The end result is a
sober, refined language of the symbolism of universality.

Trétiack, Philippe. « Londres sur orbite en 2012 ». Beaux-arts magazine, juillet 2010,
n°313, p. 46. 8°179

Discusses the design for the 'Orbit Tower' (illus.) in London, commissioned to mark the
holding of the Olympic Games in the city (2012), and which involves a collaboration
between the Indian-born artist Anish Kapoor and the Sri Lankan-born architect and
engineer Cecil Balmond. The author highlights their collaboration on the sculptural work
'Marsyas' installed in the hall of Tate Modern in London (2002), emphasises the influence
of chaos theory on Balmond's work, and describes the Mdbius band form of the 'Orbit
Tower'. He concludes by contrasting the design with Richard Rogers' Millennium Dome.

Vaizey, Marina. “Anish Kapoor”. Burlington magazine, décembre 2009, vol. 151,
n°1281, p. 855-857. 228 J 5

Review of the exhibition "Anish Kapoor" on show at the Royal Academy of Arts, London
(26 Sep.-11 Dec.2009), featuring sculptures by the Indian-born British artist (b.1954).

Van den Bergh, Jos. « Anish Kapoor, Gary Woodley ». Arte Factum, décembre-janvier-
février 1992-1993, n°46, p. 55-56. 8°204
Compte-rendu d'exposition a Vérone, 1992 en néerlandais.



Vedrenne, Elisabeth. “Le théatre d’Anish Kapoor”. Connaissance des arts, janvier
2005, n°623, p. 54-59. 4°9

Analyse de I'oeuvre du peintre-sculpteur Anish Kapoor axée sur la représentation du vide
initial. Cet artiste vient de créer une nouvelle piéce pour le Grand Hornu (Belgique) qui
lui consacre une importante exposition.

Von Drathen, Doris. « Anish Kapoor. Die unendlichkeit der mathematik». Kunstforum
International, mars-avril 2004, n°169, p. 140-155. 8°205

Discusses the work of the Indian-born British sculptor Anish Kapoor (b.1954), who
trained at the Chelsea School of Art, London, and won the Turner Prize in 1991. The
author considers his large-scale sculpture Marsyas (2003; illus.) at Tate Modern, London,
consisting of a red PVC membrane stretched between three black rings with a diameter
of 28 metres to create the effect of a giant skin with reference to the Greek legend of the
flaying of Marsyas. She examines its relationship to other works, including Wound (1988;
illus.) and The Healing of St. Thomas (1989), in which Kapoor explores the wound as a
means of transformation, and to his use of mirrors, hollows and reflections to achieve the
process of freeing something from the body and metamorphosing it into something
immaterial (such as in Suck, 1998; illus.), with allusions to Buddhist, Jewish and
Christian beliefs.

Von Drathen, Doris. « Anish Kapoor. Ein gesprach mit Doris von Drathen. Pavillon
Grossbritannien». Kunstforum International, aoQOt-octobre 1990, n°109, p. 304-315.
8°205

In this interview Anish Kapoor, who represented Britain at the Venice Biennale of 1990,
discusses his use of colour, form and space in his sculptures such as Madonna (1989), In
Search of a Mountain (1984), and It is Man (1990). Despite his claim to have no religion,
Kapoor views his work as an extension of philosophy which includes religious experience,
and explains how he draws on Christian, Jewish and Hindu traditions and modes of
expression, as well as the significance of his choice of primary colours

Warner, Marina. « The perforate self or nought is not naught = das Perforierte ich oder
null ist nicht nichts”. Parkett, décembre 2003, n°69, p. 126-139. 8°214

Marsyas inventeur mythique de la flite a deux tuyaux : légende reprise par Ovide et par
Anish Kapoor. Noter aussi I’édition pour Parkett réalisée par Anish Kapoor, méme numéro
de Parkett, p. 140-141

Watkins, Jonathan. « Anish Kapoor ». Art International, été 1990, n°11, p. 86. 4°104

« Gran muestra de Anish Kapoor en Londres ». Lapiz, novembre 2009, vol. 28, n°257,
p. 16. 8°248

Review of an exhibition of the work of the Indian-born artist Anish Kapoor (b.1954) on
show at the Royal Academy of Arts in London (Nov.-Dec. 2009), subsequently at the
Museo Guggenheim in Bilbao, Spain (March 2010), featuring 'Hive' (2009), 'Svayambh’,
'Shooting Into the Corner' (2008-09; illus.), and 'Greyman Cries, Shaman Dies, Billowing
Smoke, Beauty Evoked' (2008-09).

« Mother as a mountain. A project fort Artforum by Anish Kapoor, Sylvie Primard and Pier
Luigi Tazzi ». Artforum, septembre 1989, n°1, p. 126-131. 8°137

« Venice. Biennale preview ». Art international, été 1990, n°11, p. 82-89. 4°104
Les choix de I'Espagne, la RFA, la Grande-Bretagne, la France, le Zimbabwe et les Etats-
Unis pour cette biennale 90

Documents audiovisuels :

Dunlop, G. Anish Kapoor. [s.l.] : Art Council, 1984. VIDEO-M-KAPOOR. Cassette vidéo
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Sites Internet : http://www.anishkapoor.com/

Voir aussi : Anisk Kapoor — Monumenta 2011

http://www.monumenta.com/ - Consulté le 12 mai 2011

Dossiers de presse de la Galerie Kamel Mennour et de la Lisson Gallery sur Anish
Kapoor :
http://www.kamelmennour.com/fr/artistes/52/anish-kapoor.presse.html
Consulté le 12 mai 2011
http://www.lissongallery.com/#/artists/anish-kapoor/press/ Consulté le 12
mai 2011

DSAR-KAPOOR : Dossier d’artiste sur Anish Kapoor mis a jour a l'occasion de
Monumenta 2011. Comprend des articles de revues, dossiers de presse, articles de
presse, biographie avec liste des expositions et bibliographie

« Beaux-arts de Paris, I'’école nationale supérieure, le 14 juin 2011 »
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