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Anish Kapoor is one of the most influential 
sculptors of his generation.

Born in Bombay in 1954, he has lived  
and worked in London since the early 70s.  
He studied at Hornsey College of Art, 
London (1973 – 1977) and at Chelsea 
School of Art, London (1977 – 1978).

His first solo exhibition was held at Patrice 
Alexandre, Paris in 1980. His international 
reputation was quickly established with 
an array of solo exhibitions held in various 
countries around the world. He has 
represented Britain in the Paris Biennale  
in 1982, and again in 1990 at the Venice 
Biennale, for which he was awarded 
Premio Duemila.

The following year he won the prestigious 
Turner Prize Award. He recently acted as 
Guest Artistic Director of the Brighton 
Festival 2009. He was elected Royal 
Academician in 1999 and has been 
awarded Honorary Fellowships by the 
London Institute and Leeds University 
(1997), University of Wolverhampton 
(1999) and the Royal Institute of British 
Architects (2001).

His recent major solo exhibition at  
the Royal Academy of Arts in London 
(26 September – 11 December 2010), 
showcasing a number of new and 
previously unseen works, was the most 
successful ever presented by a 
contemporary artist in London.
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1	� Marsyas, 2002 
PVC and steel 
Inst: Tate Modern, 2002-2003 
Photo: John Riddy 
Courtesy: Tate

2	� Dismemberment, Site I, 2003-2009 
PVC and steel 
25 metres x 84 metres  
(west end: 25 x 8 m, east end: 8 x 25m) 
Photo: Jos Wheeler 
Courtesy: the artist

3	� Cloud Gate, 2004 
Anish Kapoor		   
Stainless steel  
33 ft x 66 ft x 42 ft 
Millennium Park, Chicago 
Photo: Peter.J.Schluz , Patrick Pyszka 
Courtesy: the City of Chicago  
and Gladstone Gallery

4	� Svayambh, 2007	  
Wax and oil-based paint 
Dimensions variable 
Inst: Royal Academy of Arts, 2009 
Photo: Dave Morgan 
Courtesy: the artist and Royal Academy of Arts
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Anish Kapoor



Cecil Balmond’s work is an open-ended 
visual application of theory. It has led  
to what could be described as a new 
forensic in aesthetics: a distillation of 
unrealised design potential that taps into 
sources that are not readily associated 
with architecture. It is also a compelling 
design force for architecture where 
Balmond’s principle that structure is 
architecture puts a whole new rigour into 
his forms overlapping art with science. 

He says: “I see structure as a punctuation 
of space, episodic and rhythmic. These 
are wholly architectural concerns.” 

Cecil Balmond founded The Advanced 
Geometry Unit at Arup in 2000 to pursue 
such ideas in the built form. It has been 
highly influential in a raft of renowned 
projects including Casa de Musica, in 
Portugal, with Rem Koolhaas; Marsyas  
at the Tate Modern, with artist Anish 
Kapoor; and Serpentine Pavilions, with 
Daniel Libeskind and Toyo Ito, plus Alvaro 
Siza and Eduardo Souto de Moura.  
His designs for the bridge in Coimbra, 
Portugal, the Weave bridge in Philadelphia, 
and the museum buildings in the Emirates 
create new typologies.

Balmond is the author of “No. 9” (1998), 
and “Informal” (2002), which won  
the Banister Fletcher prize for the best 
book of the year on architecture. 
The publication of his latest book 
“Element” (2007) coincided with the 
opening of the series, Frontiers of 
Architecture at Louisiana Museum of 
Modern Art, Denmark with a widely 
acclaimed exhibition on Cecil Balmond’s 
and the Advanced Geometry Unit’s work. 

Balmond’s installation, H-edge, was first 
unveiled at Artists Space in New York 
(2006). He rebuilt it for The Graham 
Foundation for Advanced Studies in  
the Fine Arts in Chicago together with  
a number of new installation pieces 
(2008-2009). H-edge is currently at 
the Carnegie Museum of Art; meanwhile, 
the Tokyo City Opera gallery is hosting 
an exhibition of Balmond’s designs that 
opened in January 2010. The Tokyo 
exhibition is a tour-de-force, introducing 
visitors to an art form that blurs the 
boundaries between art, architecture, 
engineering and science.

Cecil Balmond was born in Sri Lanka, 
where he trained as a civil engineer. 
He joined Arup in London in 1968.
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1	� Danzer Installation 
Tokyo City Art gallery

2	� Institute of the Pen 
Emirates

3	� Serpentine Gallery 
2002

4	� CCTV Headquarters Building 
Beijing

5	� Weave Bridge 
Philadelphia

2

4

Cecil Balmond 
Deputy Chairman of 
Ove Arup & Partners Limited
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How is Anish Kapoor pushing the 
boundaries of his own body of work 
with this piece?
Anish Kapoor is an artist never content  
to rest despite his success. He is always 
questioning himself and us and our 
responses to his work. He’s prepared  
to take on the idea of reinventing what  
a tower might mean and give it new 
energy. Most towers are just vertical 
erections, but this has a twist – the 
energy you might traditionally associate 
with this type of structure but in a 
surprisingly female form. The two 
together are really interesting.

Is it art or architecture? 
Anish Kapoor increasingly works on an 
environmental scale, but his Marsyas 
project at Tate Modern in 2003 showed 
he’s capable of working on an 
architectural scale. Cecil Balmond gives 
that ambition a reality and conviction that 
a sculptor working on his own might not 
achieve, so it’s a building designed in 
collaboration with a great engineer and  
a great artist. I think it will make a 
wonderful addition to the London skyline.

Art and sport seem like strange 
bedfellows. Why should such 
collaborations be of interest to us?
Art and sport are not as far apart as 
people sometimes think. The Olympics 
were initially conceived as a festival of the 
body and the mind – that is to say sport 
and culture and the arts – and one of the 
great things about 2012 is that it will 
help to bring these elements back 
together in a way that hasn’t been 
achieved in previous Games. 

Anish’s work has this sense of energy, 
twist and excitement that one associates 
with the human body as it explodes off 
the blocks down the 100m straight. In  
an abstract form, the sense of movement 
you have in the body is very much 
present in this sculpture. As such, it’s the 
perfect answer to the question of how 
sport and art come together – and it’s a 
great commission as well. For someone to 
help bring this into being in the way that 
Mr Mittal has is a really impressive piece 
of patronage.

What are the strengths of this kind 
of experiential installation 
compared with more traditional 
sculpture?
A sculpture of this kind that can be 
enjoyed by walking through, travelling  
up in the lift, and looking out from the 
platform will make people aware of their 
own bodies and their place in the world. 
Many artists have sought to control 
space in this way in recent years and this 
sculpture-cum-tower-cum-engineering 
feat is at the leading edge of where we 
are heading.

Sir Nicholas Serota, Director, 
Tate, on probing the parallels 
between art and sport.

Sir Nicholas Serota 
Director, Tate
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Thanks to all those who have 
participated in the development of the 
ArcelorMittal Orbit so far including:

Tony Aikenhead

Andrew Altman

Gareth Baker

Emily Black

Giles Borton

Daniel Bosia

Jan Boud

Ben Cackett

Neale Coleman

Sujogya Dash

Nicola Davidson

Paul Deighton

Pierre Engel

Simon Evans

Jerome Frost

Florian Gauss

Guto Harri

Samantha Hart

Dan Hawthorn

Oli Heywood

David Higgins

Roisha Hughes

Patrick Le Pense

David Lewis

James Lingwood 

Sir Stuart Lipton 

Ian Louden

James Lough

Barbara Marino

Ben McKnight

Munira Mirza

Serge Mitrovic

Michael Morris 

Johanna Pearson

Julia  
Peyton-Jones 

Giles Read

Mike Richards

Peter Rogers

Malcolm Ross

Marion Saul

Stefan Schwarz

Sir Nicholas 
Serota 

Justine Simons

Mark Sorrell

Chris Townsend

Hans  
Ulrich-Obrist

Sarah Wang

Sarah Weir

Patrick White

Stevie  
White-McQuillan

Peter Wright

Anita Zabludowicz




